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tional center. There are also conservatories and music schools in For
Alegre, Bahia, and Belem.

A significant development in modern musical education in Brazil ^
the appointment in 1932 of Villa-Lobos as General Director of Mu
Education. He has introduced novel methods of musical instructic
particularly in the domain of choral singing. Among the subjects Vil
Lobos includes in the curriculum of Brazilian schools are Califasia (t
art of fine speech), Calif'onia (the art of fine singing), and "orpheoi
effects," which comprise vocalization on consonants, percussive effec
vocal sighs and so on. In an impassioned invocation to St. Cecilia, patr
saint of music, read over the radio on November 22, 1939, Villa-Lot
expressed his hopes for the further progress of music in Brazil:

Divine Protector, who has given to Brazil the gift of music, who has exalt
the birds, the rivers, the waterfalls, the winds, and the people of this land into
incomparable symphony whose melodies and harmonies have contributed to t
formation of Brazil's soul! Illumine those who cultivate Brazilian mus;
Encourage the musicians disappointed in their musical life! Enlighten put
opinion so as to make the appreciation of Brazilian art possible! Gratify the w
of those who believe music to be of national importance, educating the soul
gymnastics strengthen and develop the body! Lend faith to those who tri
that the day will come when music becomes the Sonorous Flag of Univer
Peace!

Musicology is being fostered in Brazil as a separate science thanks
the efforts of the pioneers of Brazilian folklore, Luciano Gallet, Li
Heitor, and Mario de Andrade, who have published collections
Brazilian folk songs. Musical folklore in Brazil is dealt with by Mai
de Andrade in his annotated essays, Ensaio sobre Musica Brasileira a
Modinhas Invperiais, both now out of print. As to music history in Bra?
the most complete work is Historic da Musica Brasileira by Rens
Almeida, of which the second edition appeared in 1942. It is a volume
507 pages, with 151 musical illustrations. The first volume of Histot
da Musica by Ulysses Paranhos (1940) includes biographical sketcr
of modern Brazilian composers. Storia della Musica nel Brasile by t
Italian musician Vicenzo Cernicchiaro, published in Italy in 1926, is
unsatisfactory compilation, in which nuggets of useful information a
sunk in the mire of rambling accounts of concert tours by visiting musiciaj
Articles on Brazilian music are featured in the foremost music periodic
of Brazil the Revista Brasileira de Musica. The cause of Brazilian model